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Augsburg College

Introduction to Literature:  ENG 245 

Fall 2006
Instructor:  Dr. Colin Irvine


Office hours:  T 3:15-4:15 

Office:  216 Memorial Hall



           W 1:00-3:00

Email:  irvinec@augsburg.edu



           And by appointment. 
Office phone:  330-1367


Email hours:  M, W, F 9:00-10:00 & 3:00-4:00








           T, TH 3:15-4:30

Required Text:

Barnet, Buro, Cain, An Introduction to Literature:  Fiction, Poetry, and Drama, 14th edition.
Course Description:  

As noted in the course catalogue, this course provides an “initiation into the formal study of fiction, poetry, and drama, drawing on works from several periods, different cultures and races, and male and female writers.  This course aims in particular to develop students’ critical and analytical skills as the prerequisite for all upper level courses in literature” (150).

Course Goals:

The overriding aims of this course include cultivating an interest in literature, nurturing the ability to think critically, encouraging the innate inclination to question, and providing opportunities to make meaning through shared inquiry and collaboration.  In other words, I hope that you will learn to love reading (more), that you will willingly wrestle with the intellectual and emotional challenges that accompany interpreting literature, that you will enjoy asking and answering problematic questions, and that you will work with one another to discover meanings and to establish and substantiate them.  

Thus, to succeed in this class means—in the words of Waldo Emerson—to “laugh much [and to read much]; to win the respect of intelligent persons…; to earn the approbation of honest critics [as well as your classmates]; to appreciate [aesthetic] beauty; to find the best in others [and in the works we read]; to give one’s self [to immerse yourself in what you read]; to leave the world [and this class and this college] a little bit better, whether by, a garden patch [essay, question, poem], or a redeemed social condition; to have played and laughed with enthusiasm, and sung with exultation; to know even one life has breathed easier because you have lived….” 
Course Objectives:

– To begin to read for artistry and aesthetic experience

– To learn to interpret literature with empathy and multiple-perspective taking 
– To recognize in some measure historical, cultural, and generic contexts and categories 

– To employ various techniques, terminology, and research methods of the discipline

– To write with originality, clarity, and conviction about your observations, experiences, and understanding of the texts we read and discuss
Assignments and Assessment 


Percentage 
Score       Grade
Participation   




10%

100-94 =  4.0  A

Homework




10%

88-93   =  3.5  B+

Literary Analysis of a Short Story 

15%

83-87   =  3.0  B

Literary Analysis of a Poem 


15%

78-82   =  2.5  C+

Drama Analysis 
 


15%

73-77   =  2.0  C

Synthesis Essay 



15%

68-72   =  1.5  D+


Quizzes





20%

63-67   =  1.0  D






Policies

Attendance Policy:  Because many of the class sessions involve discussions and presentations that cannot be made up or duplicated, it is strongly recommended that you attend all class meetings to insure that you do not miss any important material.  If you know ahead of time that you will miss class, please let me know.  If you miss more than the equivalent of two weeks of classes, you may have your semester grade lowered 5 percentage points.  If you miss more than the equivalent of three weeks of classes, it will be lowered 10 percentage points.  Also, keep in mind that you will not be allowed to make up missed quizzes or peer-review sessions. 

Peer Review:  A peer-review session accompanies each of the four major papers.  These sessions are mandatory and failure to attend a session with a completed draft for that essay will result in the loss of one percentage point from your overall semester grade (you can lose up to five percentage points). 

Late Work: Failure to turn an essay in on time may result in your grade being lowered by five points for that essay.  Again, keep in mind that you cannot earn these points back when revising the essay.  And because life often gets in the way of great writing—especially that taking place in college and within the time limits that often accompany course work—you are welcome to speak with me about issues interfering with your effort to write well and turn your assignments in on time.  Thus, when the circumstances call for it, I will allow you to rewrite your essay; this does not mean, however, that a draft of the essay is not due on time:  what’s more, opportunities to rewrite essays are not synonymous with excuses for late or incomplete papers.

Honesty Policy:  The Augsburg College Scholastic Honesty Policy applies to this course.  You will be required to acknowledge your compliance with this policy.  Under no circumstances will any form of plagiarism be tolerated.  If you borrow/steal someone else’s words or ideas without properly citing them, your grade will be affected; the first time plagiarism occurs you may receive an F on that essay; the second time it occurs you will more than likely fail the course.  

Participation:  This involves coming to class on time and prepared, having reflected upon the readings and completed the assignments due for that day.  It also involves doing a reading/explication of a poem and participating in a group project and presentation.

Homework:  Homework includes individual assignments and group activities and ranges from private reflections to collaborative projects and presentations.  The purpose of the homework is to provide you with eventful, creative, and participatory ways of wresting with literature. Typically, I will assess the homework by simply determining whether or not it passes or fails; if it’s complete, and if it’s thoughtful and thought-provoking, then it will merit a passing mark.  

Unit One—Short Fiction

Thursday, September 7th—Thursday, October 5th  
· A 3 page analysis of a work of short fiction

· A quiz

Due Dates:  

· Thursday, September 28th:  Peer Review

· Thursday, October 5th:  Paper 1 due at the beginning of class
________________________________________________________ 

Unit Two—Poetry
Thursday, October 5th—Tuesday, October 31st 
· A 3 page explication of a poem

· A quiz

Due Dates:

· Tuesday, October 24th:  Peer Review

· Tuesday, October 31st:  Paper 2 due at the beginning of class

________________________________________________________

Unit Three—Drama
Tuesday, October 31st—Tuesday, November 28th 
· An analysis essay

· A quiz

Due Dates:
· Tuesday, November 21st:  Peer Review

· Tuesday, November 28th:  Paper 3 Due at the beginning of class

________________________________________________________

Unit Four—Novel
Tuesday, November 21st—Tuesday, December 14th 
· A 5-6 page synthesis essay 

· Final quiz (comprehensive) 
Due Dates:  

· Tuesday, 5th:  Topic due

· Tuesday, December 12th:  Peer Review

· Thursday, December 14th:  Final draft due at the beginning of class

Unit 1 Calendar
Thursday, September 7th—Thursday, October 5th  
Thurs., Sept. 7th  


Introductions:  What is Literature?  What is literature?

Homework for Tues., Sept. 12th:

Read Chapters 1 and 4 
Tues., Sept. 12th 

Discuss Chapters 1 and 4, focusing mainly on “Misery” and “Desiree’s Baby”


Terms:  1) Significance, 2) Parable 3) blanks or gaps, 4) indeterminacies 



5) ambiguity 6) conflict, 7) characters (flat and round; static and dynamic) 

8) setting, 9) complication, 10) conflict, 11) denouement, 12) resolution, 

13) theme, 14) exposition, 15) motivation, 16) foreshadowing

Homework for Thurs., Sept. 14th:

Read introductions in Chapters 5 and 6; read “A & P,” “In the Gloaming,” “A Very Old Man with Enormous Wings”
Thurs., Sept. 14th:


Discuss concepts and readings from Chapters 5 and 6

Terms:  17) participant narrator/point-of-view, 18) nonparticipant/third-person point of view, 19) unreliable narrators, 20) omniscient narrator, 21) neutral omniscience, 22) editorial omniscience, 23) selective omniscience, 24) stream of consciousness, 24) objective point of view, 25) allegory, 26) symbolic, 27) shared inquiry


Homework for Tues., 19th:



Read Chapter 2:  Writing about Literature—From Idea to Essay



Read Chapter 7:  In Brief:  Writing About Fiction

Read “The Yellow Wallpaper” and “Araby”
Tues., Sept. 19th:

Discuss the readings


Discuss the first writing assignment 



Homework for Thurs., Sept. 21st:


Write a reading log for Raymond Carver’s “Cathedral”



Begin working on Essay #1

Thurs., Sept. 21st:


Discuss responses to “Cathedral”


Discuss introductions, conclusions, and conventions for literary analysis essays 



Homework for Tues., Sept. 26th: 
Read Hemingway’s “Big Two-Hearted River”

http://www.bsu.edu/classes/fisher/classes/250/2hearted.htm
Read O’Conner’s “A Good Man is Hard to Find”

Write a rough draft of Essay 1

Tues., Sept. 26th 


Discuss “Big Two-Hearted River” and “A Good Man”
Thurs., Sept. 28th:

Peer Review
Quiz Review 

Homework for Tues., Oct. 3rd:
Study for the quiz 

Work on your paper 

Tuesday, Oct. 3rd:

Quiz

Paper workshop

Homework for Tues., Oct. 5th: 


Finish Paper 1 

Thursday, October 5th: 

Final Draft of Essay #1 due at the beginning of class
Assignment Sheet for Essay 1:

Analyzing a Short Story 

Primary writing project:  A formal essay that poses a significant question about the assigned short story and makes an interpretative argument in response.  Along with your final draft you will submit a reading log that will constitute 20% of your grade for this assignment.  For this assignment, you will focus your analysis on a short story included 

in An Introduction to Literature, 14th edition. 

Length:  3 pages

Format:  Time New Roman, 11 point font; double-spaced throughout (no extra spaces between 
paragraphs); include page numbers 

Due Dates:  

· Thursday, September 28th:  Peer Review

· Thursday, October 5th:  Paper 1 due at the beginning of class
Criteria for Success

Successful papers will—

1.  State or imply the interesting, problematic, and significant question that you are posing as the basis of your analysis of the story.
2.  Explain why the question is important to readers’ overall understanding of the story.

3.  Provide a clearly stated thesis that presents your answers to the interesting, problematic, significant question.

4.  Provide solid, clear textual evidence—quotes and paraphrases—to support your interpretation.  

5.  Explain how the different pieces of evidence from the story work together to support your analysis.  

6.  Contrast your answer to the question—your literary analysis—with possible alternative interpretations.  

7.  Use appropriate conventions for writing college papers about literature:

avoid plot summary

use present tense 

give page numbers of text referred to or quoted (in parentheses).
8.  Use well-organized, focused and unified paragraphs that begin with a point related to the thesis. 

9.  Construct coherent paragraphs with clear connections between sentences and include transition words as needed to show connections between ideas. 
10.  Use clear syntax (sentence structure) throughout so that the subject-verb relationships in your sentences will make it clear “who is doing what.”

11.  With all due respect, avoid cliches, platitudes, and sweeping generalizations because there’s nothing in the world worse than these things.  
Assignment Sheet for Essay 2:  

Explicating a Poem 

Primary writing project:  A formal, thesis-based essay that explicates a poem and provides an interpretative argument in response.  A rough draft is due with the final essay.  
Explication:  “A line-by-line commentary on what is going on in a text is an explication (literally, unfolding, or spreading out).  Although your explication will for the most part move steadily from the beginning to end of the selection, try to avoid writing along these lines—or, one might say, along this one line:  ‘In line one…In the second line…In the third line…’ For this assignment, you will focus your analysis on a poem included 

in An Introduction to Literature, 14th edition.

An explication is not concerned with the writer’s life or times, and it is not a paraphrase (a rewording)—though it may include a paraphrase if a passage in the original seems unclear, perhaps because of an unfamiliar expression.  On the whole, however, an explication goes beyond paraphrase, seeking to make explicit what the reader perceives as implicit in the work. To this end, it calls attention as it proceeds, to the implications of words (for instance, to their tone), the function [and kind] of rhymes (for instance, how they may connect ideas, as in ‘throne’ and ‘along’), the development of contrasts, and any other contributions to meaning.”

Your essay is largely devoted to explaining how the details of the poem make the meaning.  Your purpose is to analyze the poem and explain to your reader what you see to be the relationship among the content, meaning, and construction.  

Length:  One 3 page, closed-form, reading/explication of a poem or 2 1½ - 2 page explications

Format:  Time New Roman, 11 point font; double-spaced throughout (no extra spaces between 
paragraphs); include page numbers 

Due Dates:

· Friday, March 3rd:  Peer Review

· Friday, March 10th:  Paper 2 due at the start of class

Writing Assignment #4
Synthesis Essay
Assignment: 
Pose and answer a problematic, original and creative question that illustrates the connection between 2-3 works in 2-3 genres written by different authors anthologized in your Introduction to Literature text.  

Objective: 
The objective here is to get beyond the obvious and interpret these texts.  The question you pose should enable you to unpack and analyze these works in ways that demonstrate their complexity.  Be sure to address the connections between content and construction, meaning and style. 

Length:  
4-5 pages

Grade: 
This essay will be worth 20% of your semester grade
Format:  
12 pt., Times New Roman font; double-spaced, 1” margins; page numbers in the upper-right hand corner

Due: 

Tuesday, December 19th at 11:50.  You can, of course, submit it earlier.  


You need to let me know by Thursday, Dec. 7th if you are planning to take 

the final quiz or write this essay. 
Title: The title should indicate your topic and your thesis.

Introduction:  This needs to be a well-constructed, formal, thesis-based essay.  The introduction should (1) establish the background of the topic as well as the works you will analyze, (2) introduce the question, (3) explain its significance, and (4) present the thesis/answer.  

Body:  The paragraphs in the body of the essay need to be unified and coherent—each linked logically to the ones that precede and follow it—and each body paragraph needs to develop the main thesis.  Furthermore, each paragraph should begin with a point/assertion that serves to underscore the thesis, and each should contain some kind of evidence (quote, paraphrase, or observation); finally, you need to be sure to explain this evidence in light of your point, showing your reading how and why the evidence does, in fact, support your thesis.  

Conclusion:  Rather than simply restating or summarizing what you have previously said, focus on addressing the significance of that which you have discussed.  Note how and why it is important in larger, encompassing contexts.  

Audience:  Keep in mind that your audience is somebody who has read the works, is familiar with the authors, the topics we’ve discussed thus far, the conventions and terms common to literary analysis, and the various critical lenses.

Introduce course, introduce selves

Questions—

1. Where are you from?

2. What’s the strangest job you’ve ever had and why?

3. What’s one of your favorite books or author?

4. What do you want from this class?

Introduce

Follow-up questions

Point—we will make meaning collaboratively, collectively—we don’t yet know what the stories we read will mean—they will mean something unique to you and to us because we come at them today, in this place and time;  AS A GROUP, WE’RE BRILLIANT.  WE CAN UNTANGLE ANY TEXT. 

Goals— 

To enjoy what we read and discuss

To experience the ideas with which we’re wrestling 

To learn to read well 

To learn to pose problematic questions

To learn to apply what we’re doing here to texts we read subsequently

To begin to see the world we inhabit as a collection of texts that can be interpreted

To construct meaning collaboratively 

To think 

To laugh often 

Homework:  

Write a description that invites a reader into your house—give us a tour; make the house three-dimensional (and perhaps four)

Read:  Chapter 1

Consider these terms and questions: 

What is literature?

What is meant by “performance”?

What is meant by “significance”?

What is the significance or purpose of ambiguity/blanks/gaps/indeterminacies?

I will have a calendar to you by Friday at the earliest, Monday at the latest. 

Friday, January 21—no class

Daily Planner:  Introduction to Literature

Monday, January 24

What is Literature?


Texts that have been deliberately constructed and crafted to include gaps and 

cultivate creative, critical, thinking

What is literature (small t)?  Everything (even words and phrases) include gaps and 

Indeterminacies—in most cases, the creator/writer tries to prevent confusion and 

shape/control a reader/consumer’s interpretation and understanding

Literature is something we create and, in turn, something we occupy and negotiate (at 

least initially)—we can use words to invite somebody else to enter imaginatively 

into a shared version/rendition of our house (and, by extension, into our lives and 

various experiences)

Indeterminacies and ambiguity: 


I will present a description of my house—written down—they will all rebuild and 

enter into my house; however, each will build a different version of the house—

it’s impossible to make it the same, though effective writers can make it pretty 

similar from one person’s version to the next

Authors play on these indeterminacies—they use first-person limited, for 

instance, and they skip around in time; they leave some things unsaid, etc. 

As a side note (or a forecast—even individual words are characterized by gaps, indeterminacies, and ambiguity—all of which we agree to ignore for practical purposes:  for instance, draw the trunk of a tree on the board—ask what it is?  At the top…ask what it is draw t r e e on the board and explain that we’ll agree that these symbols signify in a very inexact way a thing

Additionally, find two or three students wearing the shades of a color and illustrate that meaning is determined by difference

Back to the house metaphor—the first few times we read/construct a story, we almost literally get into it; we use the words and references and build it.  We meet the people who live there and we watch them interact.  Sometimes, of course, we even have access into their minds.  

In reality, the house/place/space we create comes to be inside our literary imaginations.  

Then, in the second stage, we step back from the book, we step back from that which we’ve built and experience, and we try to analyze it from a distance.  We compare our experience with others.  We pose questions.  We try to walk around the building a bit and assess it.  

Read and discuss “The Prodigal Son”—apply terms and discuss implications of the intersection between religion and literature

Read and discuss “Samuel”  pay particular attention to questions on page 13

